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The overweening, defining event of the 
modern world is the mass movement of 

raced populations, beginning with the largest 
forced transfer of people in the history of 
the world: slavery. The consequences of 

which transfer have determined all the wars 
following it as well as the current ones being 

waged on every continent.

Toni Morrison
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ReflectSpace at Downtown Central presents Wake, an exhibition tracing a jagged narrative 
of slavery in the US from the slave trade to the present. Revolving around the ideas of Black 
scholar and author Christina Sharpe, Wake engages various meanings of that word to address 
the aftermath and the evolution of the institution of slavery into its virulent forms today. 
The exhibition runs from September 15 to November 5, 2017. Opening reception is on Friday, 
September 15 from 6 to 8 pm.

The notion of wake has myriad layers of meaning: it is the distortions in the aftermath of a ship’s 
passing and the ruptures that persist long after its passing; an attendance and a witnessing 
of the dead, a kind of final act of caring; the state of rising out of sleep to move and act--being 
present today and now. Wake cuts both ways: into death as well as life.

What is the “wake” of the estimated 36,000 slave ships that crossed the Atlantic? “I talk about 
‘wake work’”, says Christina Sharpe. “The wake is keeping track of the ship, keeping watch for 
the dead. It was a way for me to think about the persistence of Black death and the persistence 
of Black life, the ways in which Black people nonetheless make spaces of joy. ‘Wake work’ is the 
work that we Black people do in the face of our ongoing death, and the ways we insist life into 
the present.” 

Anchored by the works of Pulitzer-prize winning photographer Clarence Williams and artist and 
educator Nicola Goode, Wake reflects on Sharpe’s ideas and traces a non-linear narrative of 
slavery from various points of view: artist/descendant, scholar/witness, slave/master.

Williams was in New Orleans for a wedding when hurricane Katrina struck. Rescued from atop 
a house, Williams stayed to be a witness and document the destruction of Black communities 

Wake
The Afterlife of Slavery
Curated by Ara & Anahid Oshagan



07 

there: a Black death due to long-term government neglect and horrific abandonment of 
Black citizenry in a time of dire need. Williams presents his work as large-scale, fiber-base 
photographic prints, made by master printer Andrew Hall.

Nicola Goode, employing archival images, documents and 
photographs, re-configures and presents her Black family 
history over three generations in the Los Angeles area while 
addressing issues of exclusion and marginalization. Goode’s 
work, which is part image, part installation, part ephemera, is 
about life which inspired the great migration West and how 
Blacks in the aftermath of slavery’s legacy have navigated and 
negotiated limits placed on their “freedom.”  Her work touches 
upon what Sharpe calls “Black life”: an “insistence” of life into 
the present and recognizes that survival in the aftermath of 
slavery’s legacy depends on the preservation and celebration 
of life. 

Alongside artwork, Wake presents digitally reproduced archival 
material as artifact: series of documents and images that stitch together a narrative of the 
“afterlife” of slavery in multiple contexts to complete and complement Williams’ and Goode’s 
works. Casting a wide net across space and time, Wake re-appropriates various actual and 
online archives to generate this narrative. It mines the archival collections at Glendale’s 
Downtown Central Library and the online collections of the Library of Congress, the National 
Archives and various universities. Included in the exhibit are reproductions of documents, 
photographs and audio material from “Born in Slavery” collection, runaway slave ads, slave ship 
manifests and newspaper clippings and other documents from Glendale’s past.

From A Place for all People: Introducing the National Museum of African American History and 
Culture Collection and courtesy of the Smithsonian Traveling Exhibitions Services program, 
the poster exhibit in Downtown Central’s Passageway enhances and complements Wake in 
ReflectSpace as it further explores the African American story characterized by pain and glory, 
power and civility, enslavement and freedom.

Wake is a jagged narrative of the “afterlife” of slavery, its continuing destruction of Black 
communities as well as the unstopable force of life that inspires the same communities. Wake 
is at once a reflection, an act of mourning and a call to life. Wake is co-curated by Ara and 
Anahid Oshagan.



The first slaves to arrive in the New World reached the island of Hispaniola (now Haiti 
and the Dominican Republic) in 1502. Jamaica received its first shipment of 4000 
slaves in 1518. The first enslaved Africans to reach what would become the United 
States arrived in January1526. By the end of the slave trade, in 1870, over a span of 
nearly 250 years, over 12.5 million enslaved Africans crossed the Atlantic. The Atlantic 
slave trade is the largest enslavement of a people in the history of the world.
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Diagram of a slave ship from the Atlantic slave trade. From an Abstract of Evidence delivered 
before a select committee of the House of Commons in 1790 and 1791.

In 1789, the Brookes slave ship could carry 454 enslaved people 
but at times carried up to 609.

Space allotment per person:
Men: 6 feet by 1 foot by 4 inches

Women: 5 feet 10 in. by 1 foot 4 in.
Boys: 5 feet by 1 foot 2 in.
Girls: 4 feet 6 in. by 1 foot 



Clarence Williams

Another Black Blues Story

I have documented the modern real-life blues story that Hurricane Katrina thrust upon 
the world’s consciousness. My photo essay spans from the heartbreaking beginning to the 
rebuilding of New Orleans with a visual emphasis on the remnants of the unique cultural wealth 
and incredible family ties. In a scene that most didn’t think was possible in the United States, 
where bodies littered the streets, some in trash bags, the world shared a collective gasp of 
disbelief at the government’s inaction. 

”How could this happen?” The question is no longer important. It did happen. For many of us 
the answer is clear and disheartening. Simply put Black folk are not fully vested citizens of 
this country and there is little value in Black lives. Is this a remnant of slavery, the unwashable 
dust of bondage? To this day almost twelve years later I’m still insulted by our description as 
refugees. I thought I was an American. 

I didn’t realize it at the time, but with my first frame my project had begun.  After spending three 
nightmarish, mind-bending days trapped in an attic and on a roof surrounded by brackish water, 
in New Orleans East, with my uncle, his girlfriend and her 80-year-old mother, I did a first person 
piece that ran in the Miami Herald that was nominated for a Pulitzer Prize.  I was also the author 
of an installment on the PixelPress.org web site.  My work continued. New Orleans became my 
primary professional focus, and I made the city my home for over a decade.  New Orleans is one 
of the world’s great cities that happened to be Black--85% African American before Katrina.  
Amid discussions of rebuilding, there seems to be endless rhetoric about it becoming a better, 
stronger, and progressive city with good schools. But the implication is that this will not involve 
many who once called the city home—an unconscionable notion.  My work deals with the 
continuing issues of racism, classism, and poverty that Katrina further unearthed.  Yes, a legacy 
of slavery.

Numerous studies authored by various groups, think tanks, and our government circulated, 
but none of them clearly address the ethno-social implications wrought by Hurricane Katrina 
and the hidden link to our country’s history.  Actually one is hard pressed to even find a direct 
reference to the brutal founding of the United States. Most refer to a nebulous “low income 
population” ignoring the historical implications.
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New Orleans, post-Katrina, 2005

Katrina turned my life upside down. New Orleans is a part of me. Though I am a native of 
Philadelphia, I spent most of my summers there. I am one of 150 grandchildren from New 
Orleans. My recently departed father was the oldest of 15 children. 

This story must be remembered. We cannot forget New Orleans. No photo essay, story or 
documentary can change what happened or ease the pain of this dark chapter in our country’s 
painful history, but we can learn through a continued humanistic conversation. I have no choice 
but to be involved and desperately try to make a difference. 



L. E. Simonds of New Orleans shipped the following 

slaves to New York in 1852. Height and color are 

also given on the manifest:
Adele, age 13Albert, age 32Amanda, age 13Andrew, age 33

Robert Mason, age 29Coral, age 16Daphne, age 25Eliza, age 17
Elizabeth, age 20Emily, age 32

Grace Banks, age 29

Cinthia, age 30, and her infantHaman, age 28Hester, age 30Jane, age 32John, age 22
John West, age 35Louisa, age 32Lucy, age 25

In 1808, the United States ended its engagement in the transatlantic slave 
trade. But in the decades following, domestic traders sold nearly one million 
people from the Upper South to the Lower South, and millions more within 
individual states and territories.  Slave Manifests and court records detail a 
domestic slave trade between ports in the U. S. up to 1865.

Amanda, age 6Ann, age 9

Margaret Holmes, age 22
Maria Howard, age 24Margaret, age 3Maria, age 13

Martha Jones, age 30
Martha Taylor, age 24

Mary L. Smith, age 35
Mary Florance, age 20

Mary French, age 18
Mary Pick, age 16

Mary L. Scott, age 23Matilda, age 20
Sarah Robinson, age 25

Susan Hinson, age 20
Susan Lewis, age 37Tom, age 31William, age 45
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The inward manifest for the Steamer Cherokee, of which H. 
K. Davenport was master, bound from the Port of Savannah, 

Georgia, July 10, 1852, for the Port of New York. 
National Archives Identifier: 44129402

Record Group 36



Nicola Goode

The history of blacks in America is punctuated by the navigation of boundaries 
both physical and institutional.  The current cultural and political climate 
reveals that notions of freedom continue to be negotiated today.  Through 
personal and public archives, I trace slavery’s wake in an arc that migrated 
countless families from Louisiana to Los Angeles in the 20th century. Narratives 
of intimacy are able to emerge from the measured language of legal documents 
that informed the most personal decisions made by people of color.  I recognize 
the tenacious creativity of the women who found space for joy and exercised 
freedom despite the limitations placed on both their race and gender.
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Up to the 1940’s, lynchings, segregation and Jim Crow laws fueled a mass exodus of 
African-Americans from the South to the rest of the country. In 1937, an ambitious 
and short-lived federal project sent interviewers and photographers to document 
the last remaining previously enslaved men and women in the South.
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Born in Slavery: Slave Narratives from the Federal Writers’ Project, 1936-1938 
is a Library of Congress on-line archive which contains more than 2,300 first-person 
accounts of slavery and 500 black-and-white photographs of former slaves.  These 
narratives were collected in the 1930s as part of the Federal Writers’ Project of the Works 
Progress Administration.  A set of edited transcripts were microfilmed in 1941 as the 
seventeen-volume “Slave Narratives: A Folk History of Slavery in the United States from 
Interviews with Former Slaves.”  In 2000-2001, the Library digitized the narratives and 
scanned the 500 original photographs. 



A Place for All People is a historic, limited-edition poster exhibit 
celebrating the opening of the newest Smithsonian museum, the 
National Museum of African American History and Culture, which 
opened September 24, 2016.  A Place for All People is generously 
supported by the Smithsonian Institution’s Office of the Provost.

The African American story is one characterized by pain and glory, 
power and civility, enslavement and freedom. A Place for All People will 
evoke the power of oration and freedom stories, the brilliance of artistic 
achievement, and the soaring heights of cultural expression, philosophy, 
sports, and politics.  In addition to profiling the creation of the Museum, 
the poster exhibit is a survey of the African American community’s 
powerful, deep and lasting contributions to the American story.

A Place for All People, Poster  Exhibition
Courtesy of Smithsonian Institute Traveling Exhibition Service
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The Hughes Family near Alexandria, Virginia, 1861-62
Detail from a larger photograph depicts two enslaved women

and their children.



Nicola Goode is an artist and educator whose practice includes photography, 
printmaking and installation. Born and raised in Los Angeles, her ancestors left Louisiana 
in 1917, joining the great migration of Blacks fleeing the oppression 
of the Jim Crow south. Her work explores issues of race and gender 
and often engages the iconography of historic archives to offer insight 
into contemporary culture. She holds an MFA from Otis College of 
Art and Design and a BFA from Yale University. As a member of The 
International Cinematographer’s Guild and The Society of Motion 
Picture Still Photographers, she has worked as a still photographer 
on numerous feature and documentary film productions around the 
world. Her work has been exhibited internationally and is held in 
public and private collections.

Artist Biographies
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Clarence Williams was born and raised in Philadelphia and currently 
living in Los Angeles. His life’s work in photojournalism has been to capture 
beauty in the midst of struggle. In a career spanning several newspaper 
jobs, including a tenure at the Los Angeles Times, independent reporting 
trips abroad, photo fellowships, and nine years of university teaching, 
he has been honored with the 1998 Pulitzer Prize, the RFK, named NABJ 
Journalist of the Year among others. His path has never been smooth. 
After bouncing between many schools across the country, he earned a 
BA in Mass Communications from Temple University. He interned at the 
Philadelphia Tribune, the oldest Black newspaper in the US, and the York 
Daily Record. Then went on to become an intern in the METPRO trainee program run by 
the Los Angeles Times and the former Times Mirror Corp. Upon completion of the program, 
he was hired by the Times where he worked until 2003. He was the Distinguished Visiting 
Lecturer in Photojournalism, then The Photojournalist in Residence and then Head of 
Photojournalism at The University of Southern Mississippi for nine years, as he cared for 
his mother in the wake of his father’s death and Hurricane Katrina. During his last few years 
in New Orleans, he was the Director of Communications for New Orleans City Councilman-
At-Large and Council President, Jason Williams. Now, he is working on his first Metro 
commission for the new connector station at 2nd and Broadway Streets.



Stowage plan for the British slave ship Brookes, 1789
U.S. National Archives
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Christina Sharpe
From In the Wake: On Blackness and Being

In the wake, the semiotics of the slave ship continue: from the 
forced movements of the enslaved to the forced movements of 
the migrant and the refugee, to the regulation of Black people 

in North American streets and neighborhoods, to those ongoing 
crossings of and drownings in the Mediterranean Sea, to the 

brutal colonial reimaginings of the slave ship and the ark; to the 
reappearances of the slave ship in everyday life in the form of 

the prison, the camp, and the school.



ReflectSpace at the Downtown Central Library is a new hybrid exhibition space designed 
to explore and reflect on major human atrocities, genocides and civil rights violations. 
Immersive in conception, ReflectSpace is both experiential and informative, employing art, 
technology and interactive media to engage viewers on an emotional and personal level. 
ReflectSpace strives to reflect the past and present of Glendale’s communal fabric and 
interrogate current-day global human rights issues.

The approach is intimate. Emphasis is placed on the witness narrative: who saw, wrote, 
spoke or has been affected by social justice and human rights issues. The narratives unfold 
through multiple technologies--projection, interactive media and immersive sound design-
-and multiple disciplines of thought and arts. ReflectSpace also presents installation art 
and engages with archives, books and texts from various sources including the library in 
which it exists.

ReflectSpace is an inclusive exhibition space. Its inaugural exhibit explored the Armenian 
Genocide, presenting personal as well as reflective narratives from survivors and artwork 
from descendants. The seocnd exhibit was about Asian “Comfort Women.” In the coming 
months, it will present the fate of the Rwandan Tutsis, the Holocaust, as well as other 
genocides. With a focus on Glendale as well as an international perspective, ReflectSpace 
will also delve into contemporary issues like immigration, violence in society, Japanese 
internment, as well as the disappearance of Native Californians and the roots of slavery in 
the US. And this is just the beginning.

ReflectSpace is an intimate experiential space for reflection and exploration. At times it will 
be immersive, at other times disorienting and yet at other times overwhelming. But it will 
always engage.

ReflectSpace @ Downtown Central Library
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